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A. Pindar the Wanderer 

 

1. The Journey of the Poet 

i Pindar Ol. 6.-28 (for Hagesias of Syracuse) 

 ὦ Φίντις, ἀλλὰ ζεῦξον ἤ- 
δη μοι σθένος ἡμιόνων, 
ᾇ τάχος, ὄφρα κελεύθῳ τ᾿ ἐν καθαρᾷ 
βάσομεν ὄκχον, ἵκωμαί τε πρὸς ἀνδρῶν 
25καὶ γένος· κεῖναι γὰρ ἐξ ἀλ- 
λᾶν ὁδὸν ἁγεμονεῦσαι 
ταύταν ἐπίστανται, στεφάνους ἐν Ὀλυμπίᾳ 
ἐπεὶ δέξαντο· χρὴ τοίνυν πύλας ὕ- 
μνων ἀναπιτνάμεν αὐταῖς· 
πρὸς Πιτάναν δὲ παρ᾿ Εὐρώ- 
τα πόρον δεῖ σάμερον ἐλθεῖν ἐν ὥρᾳ· 

O Phintis, come yoke at once the strong mules for me, 
as quickly as possible, so that we may drive our chariot 
on a clear path and I may come to his family’s 25 very 
lineage, because those mules beyond all others know 
how to lead the way on that road, for they won crowns 
at Olympia. Therefore we must throw open for them 
the gates of song, for today it is necessary to go to 
Pitana by the course of the Eurotas in good time . . . 

 

ii Pindar Pyth. 2.3-4, 62-3, 67-8 (for Hieron of Syracuse) 

 ὔμμιν τόδε τᾶν λιπαρᾶν ἀπὸ Θηβᾶν φέρωνμέλος 
ἔρχομαι ἀγγελίαν τετραορίας ἐλελίχθονος . . . 
 
 
εὐανθέα δ᾿ ἀναβάσομαι στόλον ἀμφ᾿ 
ἀρετᾷκελαδέων. 
 
τόδε μὲν κατὰ Φοίνισσαν ἐμπολάνμέλος ὑπὲρ 
πολιᾶς ἁλὸς πέμπεται· 
 
 

To you [Syracuse] I come from shining Thebes bearing 
this song and its news of the four-horse chariot that 
shakes the earth . . . 

I shall embark upon a garlanded ship to celebrate your 
excellence. 

This song is being sent like Phoenician merchandise 
over the grey sea . . . 

 

iii Pindar Pyth. 3.68-71 (for Hieron of Syracuse) 

 καί κεν ἐν ναυσὶν μόλον Ἰονίαν τάμνων 
θάλασσανἈρέθοισαν ἐπὶ κράναν παρ᾿ Αἰτναῖον 
ξένον, 
 
ὃς Συρακόσσαισι νέμει βασιλεύς, 
71πραῢς ἀστοῖς, οὐ φθονέων ἀγαθοῖς, ξεί- 
               νοις δὲ θαυμαστὸς πατήρ. 
 
 

And I would have come, cleaving the Ionian sea in a 
ship, to the fountain of Arethusa and to my Aetnaean 
host, who rules as king over Syracuse, gentle to 
townsmen, not begrudging to good men, and to guests 
a wondrous father. 

  On relationship of hospitality between poet and host see also Pind. Ol. 1.104, 2.6, 4.4-5 and 15; on poet as a 
ξεῖνος called from abroad Od. 17.386 
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2. The Arrival of the Poet at the door of his host 

i Pindar Nem. 1.19-24 (for Chromius of Aetna) 

 ἔσταν δ᾿ ἐπ᾿ αὐλείαις θύραις 
20ἀνδρὸς φιλοξείνου καλὰ μελπόμενος, ἔνθα μοι 
ἁρμόδιον 
δεῖπνον κεκόσμηται, θαμὰ δ᾿ ἀλλοδαπῶν 
οὐκ ἀπείρατοι δόμοι 
ἐντί·                     
 

And I have taken my stand at the courtyard gates of a 
generous host as I sing of noble deeds, where a fitting 
feast has been arranged for me, for this home is not 
unfamiliar with frequent visitors from abroad.  

 On welcoming strangers at the door, cf. Od. 1.103-4 (στῆ . . . ἐπὶ προθύροις . . . / οὐδοῦ ἐπ’ αὐλείου); cf. 
4.20; 10.220, 14.5-6; 17.297; 18.239; Hom. Hy. Aph. 81. 

 

ii Pindar Nem. 9.1-3 (for Chromius of Aetna) 

 Κωμάσομεν παρ᾿ Ἀπόλλωνος Σικυωνόθε, Μοῖσαι, 
τὰν νεοκτίσταν ἐς Αἴτναν, ἔνθ᾿ ἀναπεπταμέναι     
ξείνων νενίκανται θύραι, 
ὄλβιον ἐς Χρομίου δῶμ᾿.  

Let us go in revelry from Apollo at Sicyon, Muses, to 

the newly founded Aetna, where the wide-open gates 

are overwhelmed by guests, to Chromius’ blessed 

home.  

 Οn poets and other sophoi seeking patronage at the doors of the rich, see Arist. Rhet. 1391a10-12 (on 

Simonides and Hieron’s wife); Pl. Resp. 489b-c; Diog. Laert. 2.69; Plut. De comm. not. 1068b; on the 

indigent Perses pleading for food from his neighbours see Hes. Op. 399-403. 

 

3. Meal 

i Pindar Ol. 3.38-41 (for Theron, c. 476) 

                                    ἐμὲ δ᾿ ὦν πᾳ 
          θυμὸς ὀτρύνει φάμεν Ἐμμενίδαις 
Θήρωνί τ᾿ ἐλθεῖν κῦδος εὐίππων διδόν- 
          των Τυνδαριδᾶν, ὅτι πλείσταισι βροτῶν 
40 ξεινίαις αὐτοὺς ἐποίχονται τραπέζαις, 
 
εὐσεβεῖ γνώμᾳ φυλάσσοντες μακάρων τελετάς. 

And so, I believe, my heart bids me affirm that to the 
Emmenidae and Theron glory has come as a gift from 
Tyndareus’ horsemen sons, because of all mortals 40 
they attend them with the most numerous feasts of 
welcome 

as with pious minds they preserve the rites of the 
blessed gods. 

 Cf. Ol. 3.1 Τυνδαρίδαις τε φιλοξείνοις; on meals at festivals see Stewart (2019); on a meal for a poet cf. 
Odysseus’ gift of meat to Demodocus and request for a song Od. 8.469-98; for an example of patronage see 
Xen. Mem. 2.9.4,8 (Crito invites the skilled speaker Archedemus to dinner to gain his help in court cases; 
Archedemus is accused of becoming Crito’s κóλαξ); on a meal for a κóλαξ see e.g. Asius fr. 14 West; Eupolis 
fr. 172 K–A.   

 

4. Gift 

i Aristophanes Birds 941-8 

 ΠΟΙΗΤΗΣ 
νομάδεσσι γὰρ ἐν Σκύθαις ἀλᾶται στρατῶν  
ὃς ὑφαντοδόνητον ἔσθος οὐ πέπαται.  
ἀκλεὴς δ᾿ ἔβα σπολὰς ἄνευ χιτῶνος. 
945 ξύνες ὅ τοι λέγω. 
 

Poet: “Yea among Scythian nomads does wander apart 
from his people the one who possesses no shuttle-
actuated raiment; and inglorious does go”—a jerkin 
without a jacket. Pray understand what I mean. 
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ΠΕΙΣΕΤΑΙΡΟΣ 
ξυνίημ᾿ ὅτι βούλει τὸν χιτωνίσκον λαβεῖν. 
ἀπόδυθι· δεῖ γὰρ τὸν ποιητὴν ὠφελεῖν.  
ἄπελθε τουτονὶ λαβών. 
 

Peisetaerus: I understand that you want to snag that 
short jacket. (to the other Slave) Take it off; we’ve got 
to help the poet. (giving the jacket to the Poet) 
 

 On Pindar’s hyporchema, see frr. 105a-b S–M and Wilson (forthcoming); on testing a host with a story to 
obtain a gift cf. Odysseus and Eumaeus Od. 14.459-522; on the phrase ξύνες ὅ τοι λέγω as shorthand for a 
request / threat, see Pl. Phaedr. 236d2. 

 

 

ii schol. Pind. Pyth. 2.127 

 τὸν ἐπίνικον (Pyth. 2) ἐπὶ μισθῷ συντάξας ὁ 
Πίνδαρος ἐκ περιττοῦ συνέπεμψεν αὐτῷ προῖκα 
ὑπόρχημα, οὗ ἡ ἀρχή· σύνες ἐπώνυμε. 

After composing the epinicion (Pyth. 2) on hire, Pindar 
sent Hieron an extra hyporchema as a gift, which 
began: ‘Understand what I tell you. 

 On payment for poetry, see Isthm. 2.9-11; Pyth. 11.41-2; scholion Pind. Nem. 5.1a (fee of 3000 drachmas); on 
μισθóς see Pyth. 1.75-7; 3.54-5. 

 

5. Song 

 

i Pindar Ol. 1.14-20 (for Hieron, c. 476) 

 ἀγλαΐζεται δὲ καί 
μουσικᾶς ἐν ἀώτῳ, 
οἷα παίζομεν φίλαν 
ἄνδρες ἀμφὶ θαμὰ τράπεζαν, ἀλλὰ Δω- 
ρίαν ἀπὸ φόρμιγγα πασσάλου 
λάμβαν᾿, εἴ τί τοι Πίσας τε καὶ Φερενίκου χάρις 
νόον ὑπὸ γλυκυτάταις ἔθηκε φροντίσιν, 

And he [Hieron] is also glorified in the finest songs, 
such as those we men often perform in play about the 
friendly table. Come, take the Dorian lyre from its peg, 
if the splendour of Pisa and of Pherenicus has indeed 
enthralled your mind with sweetest considerations 

 Demodocus’ lyre (φόρμιγξ) hangs from a peg during his meal (ἐκ πασσαλóφι, Od. 8.67, 105).  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



4 
 

B. Other Wanderers: Summoned Demiourgoi 

 

I Pindar Ol. 1.7-11 (for Hieron, c. 476) 

 μηδ᾿ Ὀλυμπίας ἀγῶνα φέρτερον αὐδάσομεν· 
ὅθεν ὁ πολύφατος ὕμνος ἀμφιβάλλεται 
σοφῶν μητίεσσι, κελαδεῖν 
10 Κρόνου παῖδ᾿ ἐς ἀφνεὰν ἱκομένους 
μάκαιραν Ἱέρωνος ἑστίαν . . . 

Nor let us proclaim a contest greater than Olympia. 
From there comes the famous hymn that 
encompasses the thoughts of wise men, who have 
come10 in celebration of Cronus’ son to the rich and 
blessed hearth of Hieron 

 On other poets in Sicily, notably Bacchylides, Simonides, Xenophanes and Epicharmus see Svarlien (1990). 

 

 

C. Aeschylus as Wandering Poet in Sicily (see Bosher 2012: 97-111; Stewart 2017: 105-14) 

 

1. Persians Trilogy 

 

i Pindar Pyth.l. 1.75-80 (for Hieron, c. 470) 

 ἀρέομαι 
πὰρ μὲν Σαλαμῖνος Ἀθαναίων χάριν 
μισθόν, ἐν Σπάρτᾳ δ᾿ ἐρέω πρὸ Κιθαιρῶνος 
μάχαν, 
ταῖσι Μήδειοι κάμον ἀγκυλότοξοι, 
παρὰ δὲ τὰν εὔυδρον ἀκτὰν 
Ἱμέρα παίδεσσιν ὕμνον Δεινομένεος τελέσαις, 
80 τὸν ἐδέξαντ᾿ ἀμφ᾿ ἀρετᾷ, πολεμίων ἀνδρῶν 
καμόντων. 

I shall earn from Salamis the Athenians’ gratitude as 
my reward, and at Sparta I shall tell of the battle 
before Cithaeron, in which conflicts the curve-bowed 
Medes suffered defeat; but by the well-watered bank 
of the Himeras I shall pay to Deinomenes’ sons the 
tribute of my hymn, 80 which they won through valor, 
when their enemies were defeated. 

 

2. Aetnaeae 

 

i Pindar Pyth.l. 1.60-2 (for Hieron, c. 470) 

 ἄγ᾿ ἔπειτ᾿ Αἴτνας βασιλεῖ φίλιον ἐξεύρωμεν 
ὕμνον· 

 
Δ΄τῷ πόλιν κείναν θεοδμάτῳ σὺν ἐλευθερίᾳ 

Ὑλλίδος στάθμας Ἱέρων ἐν νόμοις ἔ- 
κτισσε· 

Come then, let us compose a loving hymn for Aetna’s 
king, for whom Hieron founded that city with divinely 
fashioned Str. 4 freedom under the laws of Hyllus’ rule 
. . . 
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